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Preface
For The Reappearance of Beauty Beyond Time

Several years ago, through the introduction of ceramic artist Shuji Yanagihashi, I had the privilege
of meeting President Nagano. The first time I stepped into his collection space, I felt a profound
and indescribable resonance—as if the artworks themselves were quietly breathing. The owner’s
gentle yet passionate gaze struck me as that of a devoted “guardian of beauty,” someone who
protects art with sincerity and conviction. Though modest in manner, President Nagano possesses
an inner strength that becomes unmistakable whenever he speaks about art. In moments of leisure,
especially during dinners accompanied by a few drinks, he often reminisces about his journeys
to China—its landscapes, its people, and the cultural exchanges he treasures deeply. His words
revealed not merely memories, but a heartfelt longing for dialogue between civilizations.

Two years ago, when I wrote “The Charm of Chinese Ink Painting” based on part of his
Chinese art collection, I was granted deeper access into his artistic world. It is a forest grown
from time, passion, and devotion—Chinese paintings, Japanese paintings, oil paintings, ceramics,
porcelain, prints:-+ a wide array of works, each rooted in rich cultural soil. Many pieces were
created by late masters, making them irreplaceable treasures of their time. To assemble such a
collection on a private level requires not only refined taste, but extraordinary perseverance,
emotional commitment, and decades of unwavering effort. Standing before these works, silent
yet radiant, I often found myself filled with admiration for President Nagano's dedication.

Now, he entrusts me once again with the task of writing about his collection—this time
encompassing Japanese paintings, prints, oil paintings, and ceramics. It is a trust I deeply value,
and a responsibility I wholeheartedly accept. For I believe that collecting is not merely the act
of possessing art; it is a custodianship of cultural memory. Masterpieces hold beauty, yes—but
more importantly, they preserve the spirits of their creators, the pulse of their times, and the
lineage of a civilization. The collector guards the light of history; the writer’s task is to help that
light reach more eyes.

In writing this book, I have aimed to present each artwork’s aesthetic language and cultural
significance with clarity and respect, letting the works speak for themselves. I hope readers will
not only see why these artworks are beautiful, but also why such beauty endures across ages.
Art moves us precisely because it transcends borders and eras, touching the universal core of
human experience.

For this reason, the book is presented in Japanese, English, and Chinese. This trilingual format
goes beyond convenience—it symbolizes art’s boundless nature, its ability to inspire
understanding across cultures. May this book become a window into the spiritual landscapes of
these artworks, and a bridge connecting collectors, scholars, and art lovers around the world.

May everyone who opens this book discover a spark of illumination within these timeless
works of art.

Kai Wang
February 24, 2026
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(Fishing Village)
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FELll  K#ER (1868 ~ 1958) Taikan Yokoyama
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Taikan Yokoyama was born in Mito, was a major pioneer of modern Japanese painting and a
central figure of the Japan Art Institute. He studied at the Tokyo School of Fine Arts in his
early years and, under the guidance of Tenshin Okakura, dedicated himself to renewing the
expressive methods of Japanese painting. He was known for blending Eastern aesthetics with
innovative techniques, and his “misty style” drew wide attention at the time. Although “Fishing
Village” does not depict actual houses, it focuses on fishing boats moored by the shore. Through
variations of ink tones and generous blank space, Taikan creates a serene atmosphere. The
horizontal composition broadens the view, giving the work a distinctive sense of character and

depth.
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(The Fuji Painting)
(RZED

FELll  K#ER (1868 ~ 1958) Taikan Yokoyama
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Taikan Yokoyama’s “The Fuji Painting” presents the majestic grandeur of Mount Fuji using a
vertical composition. The snow-capped peak is depicted with meticulous control of ink and
subtle color layers, fully demonstrating Taikan’s exceptional painting technique. Against the
contrast of blank space, the mountain appears solemn and upright, expressing both the vast
power of nature and a serene, profound atmosphere. The handling of light and shadow is gentle
yet rhythmic, capturing the mountain’s imposing presence and spiritual essence. In the lower
left corner, Taikan’s signature and seal are visible, adding a dignified artistic touch to the work.
This painting exemplifies his ability to combine technical mastery with deep emotional
resonance, conveying the symbolic importance of Mount Fuji in Japanese culture while also

showcasing his personal artistic vision.
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Taikan Yokoyama

W BEBZHENDBEER_AK. indd 13 $ 2026/04/217 16:40:247



